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Un?xed Photography And Decolonial Imagination

In

**Un?xed Photography and Decolonial Imagination in Visual Culture**

un?xed photography and decolonial imagination in contemporary visual culture
o?er a refreshing and critical lens through which we can rethink how images shape our
understanding of history, identity, and power relations. Photography, often regarded as a
tool of representation and documentation, has a complex legacy intertwined with colonial
histories. To engage with it through the notion of ?un?xed photography? opens up
possibilities for challenging dominant narratives and fostering a decolonial imagination
that reclaims agency and voice.

This article explores the intricate relationship between un?xed photography and
decolonial imagination, unpacking how photographic practices can resist colonial
frameworks and inspire new ways of seeing and knowing. We will delve into how un?xed
photography resists static meanings, how it relates to memory and identity, and the ways
artists and scholars incorporate this approach into their work.

What is Un?xed Photography?

At its core, un?xed photography challenges the idea that photographs are static,

objective, and ?xed representations of reality. Traditional photography often suggests a
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singular, authoritative perspective?an image frozen in time that supposedly captures
truth. However, un?xed photography embraces ambiguity, multiplicity, and ongoing
reinterpretation. It encourages viewers and creators to see photographs as dynamic sites
of meaning, open to re-examination and transformation.

This concept is closely linked to postcolonial and decolonial critiques of representation,
where images have historically been used to perpetuate stereotypes, reinforce colonial
power structures, or erase indigenous perspectives. Un?xed photography disrupts these
patterns by refusing to settle on de?nitive meanings and instead foregrounding ?uidity
and contestation.

Photography Beyond the Archive

One signi?cant aspect of un?xed photography is its relationship with archives. Colonial
archives, including photographic collections, often served as tools of control and
categorization, capturing colonized subjects through a lens of exoticism or otherness.
Un?xed photography calls for a critical engagement with these archives?not merely
preserving them but interrogating their origins, intentions, and limitations.

Artists and historians working within this framework may rephotograph archival images,
overlay new narratives, or juxtapose images to highlight contradictions and silences. This
approach transforms the archive from a ?xed repository into a living dialogue that
guestions historical authority and opens space for alternative stories.

Decolonial Imagination: Reclaiming Perspectives Through
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Photography

Decolonial imagination is a way of thinking and creating that seeks to undo colonial
legacies by centering marginalized voices and knowledge systems. In the realm of
photography, it involves using images not just as records but as tools for resistance,
healing, and cultural resurgence.

By integrating un?xed photography, decolonial imagination disrupts the colonial
gaze?the way colonizers looked at and depicted colonized peoples?and instead fosters a
visual language that re?ects indigenous epistemologies, community histories, and
personal experiences.

Visual Sovereignty and Self-Representation

A key concept tied to decolonial imagination in photography is visual sovereignty. This
idea stresses the right of communities to control how they are portrayed and to produce
images that represent their realities on their own terms. Un?xed photography supports
visual sovereignty by allowing images to be reinterpreted and repurposed, preventing
them from being locked into colonial stereotypes.

Photographers working from a decolonial standpoint often incorporate traditional symbols,
languages, and rituals into their work, using photography as a medium of storytelling and
cultural a?rmation. This practice not only challenges dominant historical narratives but
also cultivates pride and continuity within communities.

Un?xed Photography and Memory in Decolonial Contexts

Memory plays a crucial role in how societies understand their pasts and envision their
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futures. In postcolonial contexts, collective memory is often fragmented or suppressed
due to histories of violence, displacement, and erasure. Un?xed photography o?ers a way
to engage with memory that acknowledges its complexity and multiplicity.

Fragmented Histories and Photographic Interventions

Decolonial imagination through un?xed photography embraces fragmented or incomplete
histories rather than seeking neat resolutions. Photographs can be intentionally left
ambiguous, layered with di?erent temporalities, or combined with other media to evoke
the layered nature of memory.

For example, artists might use double exposures, collage, or digital manipulation to create
images that embody both presence and absence, highlighting the scars of colonialism
while also imagining futures beyond it. This process invites viewers to actively participate
in meaning-making, fostering empathy and critical re?ection.

Practical Insights: How to Engage with Un?xed Photography and
Decolonial Imagination

For photographers, curators, educators, and enthusiasts interested in incorporating
un?xed photography and decolonial imagination into their practice, here are some
considerations and tips:

Question Fixed Narratives: Challenge the idea that a photograph has one

?correct? meaning. Explore ambiguity and multiple interpretations.
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Engage with Community Voices: Collaborate with subjects and communities to
2.

ensure their perspectives and stories are central.

Revisit Archives Critically: Use archival images thoughtfully, questioning their
3.

context and seeking to uncover hidden or suppressed narratives.

Experiment with Techniques: Use photographic methods like layering, collage,
or

mixed media to re?ect complexity and ?uidity.

Center Indigenous and Local Knowledge: Integrate cultural symbols,
5.

languages, and storytelling traditions to foster authenticity and respect.

Promote Visual Sovereignty: Support projects that prioritize self-representation
6.

and empower marginalized communities.

Examples of Un?xed Photography and Decolonial Imagination in
Practice

Several contemporary artists exemplify how un?xed photography operates within a
decolonial imagination framework. Their work rede?nes photographic practice and

challenges viewers to reconsider history and identity.
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Artist Spotlight: Zanele Muholi

South African photographer Zanele Muholi?s work centers on Black LGBTQ+ communities,
using portraiture to assert visibility and agency. Muholi?s photographs resist ?xed
identities, presenting subjects in ways that celebrate self-de?nition and challenge
normative narratives.

Artist Spotlight: Dayanita Singh

Indian photographer Dayanita Singh?s innovative approach to photographic books and
exhibitions creates ?living archives? that evolve over time. Her work disrupts traditional
linear narratives and invites audiences to experience images as ?uid stories rather than
?xed documents.

Collective Initiatives

Projects like the Decolonial Photography Collective bring together artists and scholars who
work collaboratively to rethink photography?s role in postcolonial contexts. These
initiatives emphasize education, community engagement, and the dismantling of colonial
visual regimes.

Un?xed Photography as a Tool for Cultural Resurgence

Beyond critique, un?xed photography holds the potential to contribute to cultural
resurgence and healing. By allowing images to be sites of continuous reinterpretation,
communities can reclaim histories that were marginalized or distorted.

Photographs become more than static artifacts; they transform into living memories that

connect past, present, and future. This ongoing process nurtures resilience and fosters a
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sense of belonging rooted in diverse histories and identities.

Exploring un?xed photography and decolonial imagination together thus opens up rich
possibilities for reimagining visual culture. It challenges us to become more conscious
viewers and creators, aware of the power dynamics embedded in images and committed
to fostering more inclusive, dynamic ways of seeing the world.

Question

Answer

What is meant by ‘un?xed

photography' in the

context of decolonial

imagination?

Un?xed photography refers to photographic practices that

resist ?xed meanings and static representations, allowing

images to be open to reinterpretation and multiple

narratives, which aligns with the decolonial imagination's

aim to challenge colonial perspectives and embrace diverse

ways of seeing.

How does un?xed

photography contribute to

decolonial imagination?
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Un?xed photography disrupts colonial visual regimes by

refusing singular, authoritative interpretations and instead

promoting ?uid, plural, and resistant narratives that

empower marginalized communities to reclaim their

histories and identities.

In what ways can

decolonial imagination

reshape photographic

practices?

Decolonial imagination encourages photographers to

guestion dominant colonial visual codes, prioritize

indigenous and local perspectives, and create images that

challenge historical erasures, thereby fostering more

ethical and inclusive photographic practices.

Can un?xed photography

be used as a tool for social

justice?

Yes, un?xed photography can serve as a tool for social

justice by highlighting marginalized voices, contesting

oppressive visual regimes, and enabling communities to

represent themselves on their own terms, thus contributing

Vol. 2026, Issue 5
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to decolonial e?orts.

What are some examples

of un?xed photography in

decolonial art?

Examples include works by indigenous photographers who

blend traditional and contemporary techniques,

collaborative photo projects that emphasize community

narratives, and experimental practices that subvert colonial

aesthetics to open space for alternative histories.

How does the concept of

decolonial imagination

challenge traditional

photographic archives?

Decolonial imagination critiques traditional archives as

colonial constructs that often exclude or misrepresent

marginalized peoples, advocating for more inclusive,

dynamic, and community-centered archives that embrace

un?xed and evolving photographic meanings.

What role does audience

interpretation play in

Vol. 2026, Issue 5
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un?xed photography

within decolonial

frameworks?

Audience interpretation is crucial, as un?xed photography

relies on viewers engaging with images in ways that

guestion dominant narratives, allowing for multiple

meanings and fostering critical re?ection aligned with

decolonial goals.

How can photographers

incorporate decolonial

imagination into their

work practically?

Photographers can engage with local communities,

prioritize indigenous knowledge systems, avoid exoticizing

subjects, experiment with non-traditional formats, and

embrace ambiguity and multiplicity in their images to

embody decolonial imagination.

What challenges exist in

promoting un?xed

photography in

mainstream visual

Vol. 2026, Issue 5
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culture?

Challenges include entrenched colonial aesthetics, market

pressures favoring ?xed and easily consumable images,

limited access for marginalized photographers, and the risk

of misinterpretation or co-optation of decolonial narratives

within dominant visual frameworks.

Un?xed Photography and Decolonial Imagination in Contemporary Visual Culture

un?xed photography and decolonial imagination in contemporary visual
discourse

represent a critical intersection where artistic practice challenges dominant narratives and
reimagines histories, identities, and futures beyond colonial legacies. This evolving
conceptual framework situates photography not as a static or purely documentary
medium but as a dynamic, ?uid process that resists closure and embraces multiplicity.
The term "un?xed photography" refers to photographic works that deliberately avoid
de?nitive meaning or singular interpretation, allowing for open-ended narratives that align
closely with the goals of decolonial imagination?dismantling hegemonic structures and
envisioning alternative ways of seeing and being.

In a world shaped by centuries of colonial exploitation and cultural erasure, photography
has historically been complicit in reinforcing power dynamics through exoticizing,
objectifying, or categorizing colonized subjects. Decolonial imagination in photography

seeks to disrupt these patterns by reclaiming visual sovereignty, emphasizing hybridity,
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and foregrounding marginalized perspectives. This article explores how un?xed
photography serves as a vital tool in the decolonial project, analyzing its characteristics,
implications, and relevance in contemporary art and cultural studies.

The Conceptual Foundations of Un?xed Photography

At its core, un?xed photography rejects the notion of the photographic image as a
transparent window onto reality. Traditional photography often aspires to objectivity,
capturing a moment frozen in time and space, presumed to re?ect truth. However,
un?xed photography embraces ambiguity, transformation, and relationality, recognizing
images as sites of contestation and reinterpretation. This approach aligns with
postcolonial and decolonial critiques that question singular historical accounts and ?xed
identities imposed by colonial discourse.

Un?xed photography is characterized by:

Multiplicity of meanings: Photographs are open to various interpretations rather

than ?xed narratives.

Process-oriented creation: Emphasizes the act of making and remaking images,
2.

including rephotography, collage, or digital manipulation.

Temporal ?uidity: Images do not represent a single moment but engage with

3.



UN?XED PHOTOGRAPHY AND DECOLONIAL IMAGINATION Printable PDF Vol. 2026, Issue 5

past, present, and future simultaneously.

Relationality: Focus on connections between subjects, viewers, and contexts
4,

rather than isolated representation.

This ?uidity destabilizes colonial visual regimes that relied on categorization and control,
opening space for alternative stories and identities to emerge.

Decolonial Imagination: Reclaiming Visual Narratives

Decolonial imagination is a theoretical and practical framework that seeks to undo the
epistemic violence of colonialism by transcending Western-centric knowledge systems
and power structures. It involves imagining worlds where formerly colonized peoples
de?ne their realities and histories on their own terms.

In photography, decolonial imagination manifests through:

Reframing Subjects and Contexts

Decolonial photographers and scholars challenge the objecti?cation of colonized subjects
by a?rming their subjectivity and agency. This can involve self-representation,
collaborative projects, or community-centered approaches that prioritize local voices over
external interpretation.

Subverting Iconography and Visual Codes

By disrupting stereotypical images and colonial iconography, decolonial photography
reclaims symbols, gestures, and spaces. This process often requires un?xed photographic

strategies that resist closure and allow images to evolve in meaning.
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Engaging with Memory and History

Decolonial imagination connects photographic work with collective memory and historical
trauma, often utilizing archival material in ways that critique or recontextualize colonial
records. The un?xed nature of these images opens dialogue about memory?s instability
and contested nature.

Intersecting Un?xed Photography and Decolonial Imagination

The intersection of un?xed photography and decolonial imagination creates fertile ground
for innovative visual practices that challenge colonial legacies in profound ways.
Challenging the Colonial Gaze

Photography?s colonial history is inseparable from the colonial gaze?a visual logic that
objecti?es and controls. Un?xed photography destabilizes this gaze by refusing singular
interpretations and by emphasizing the photographer?s and subjects? positionality.
Photographers employing decolonial imagination often refuse to be mere observers,
instead becoming collaborators or participants in the visual process.

Multiplicity as Resistance

The refusal to ?x photographic meaning becomes a form of resistance against colonial
epistemologies that demand categorization and hierarchization. This multiplicity honors
the complexity of identities and histories erased or simpli?ed by colonial narratives.
Temporal Disruption and Futures Beyond Coloniality

Un?xed photography?s temporal ?uidity enables artists to weave past injustices with
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present realities and future aspirations. This temporal disruption aligns with decolonial
aims to imagine futures where colonial structures no longer dominate social, political, or
cultural life.

Case Studies and Contemporary Practices

Many contemporary artists and collectives embody the convergence of un?xed
photography and decolonial imagination through diverse methods and contexts.

Zanele Muholi: A South African visual activist whose portraits of Black LGBTQ+

individuals contest dominant visual regimes and claim space for marginalized
identities through intimate, evolving narratives.

Rashid Johnson: Incorporates photographic elements within mixed-media
works

that challenge racialized histories and the persistence of colonial logics.

The Archive and the Future: Projects that repurpose colonial-era photographs,
3.

disrupting their original intent by recontextualizing, layering, or digitally altering

images to highlight historical violence and resilience.

These examples illustrate how un?xed photography functions as a methodological and

aesthetic approach to visual decolonization.

Challenges and Considerations in Un?xed Decolonial
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Photography

While un?xed photography o?ers transformative potential, it also presents challenges that
practitioners and scholars must navigate carefully.

Risk of Ambiguity Overreach

Excessive openness in photographic meanings can sometimes dilute political messages or
make critical engagement di?cult. Balancing ambiguity with intentionality is crucial to
ensure that decolonial aims are not lost.

Access and Representation

Decolonial photography must remain attentive to who controls the production and
dissemination of images. Without equitable access and ethical collaboration, e?orts can
unintentionally replicate colonial dynamics.

Technological Implications

Digital tools expand possibilities for un?xed photographic practices but also introduce
concerns about manipulation, authenticity, and surveillance. Navigating these implications
requires critical awareness of technology?s role in shaping visual culture.

Conclusion: Towards a Dynamic Visual Future

The dialogue between un?xed photography and decolonial imagination marks a signi?cant
shift in how photography is understood and practiced within postcolonial contexts. By
embracing ?uidity, multiplicity, and relationality, photographic works can transcend
colonial legacies and foster more inclusive, equitable visual narratives. As this ?eld

continues to evolve, it challenges artists, scholars, and audiences to reconsider the power
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of images?not as static records but as living sites of resistance, memory, and possibility.
un?xed photography, decolonial imagination, postcolonial art, visual sovereignty,
indigenous representation, colonial archives, counter-narratives, photographic activism,

cultural memory, critical visuality



